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One Possible Version
A Tidy Desk: A Necessity or Just a Preference?

Should our desks be kept neat and tidy, or is 1t fine to leave them messy and piled high with books and
papers? My view is clear: a tidy desk 1s definitely a necessity, especially when deadlines pile up.

Some may argue that a messy desk makes for a creative mind and that tidiness 1s simply a matter of
personal preference. However, I believe a well-organized desk helps us concentrate. With less visual clutter
around us, we can focus more easily and work more efficiently. Moreover, tidiness saves time, as we no
longer need to hunt through piles of papers for a notebook or a worksheet. In a shared classroom, it also
shows respect for classmates by keeping our materials from spilling onto their desks.

In brief, a tidy desk boosts focus and efficiency. So let’s start with small changes and keep our desks
neat!
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One Possible Version

As usual, I went into the shop after school. Mr. Watson was sorting shelves when I handed him my
story, full of hope and pride. He paused his work and began reading with his usual keen interest. I pretended
to browse the shelves, though my heart was racing. Soon I noticed his brows knitted and his expression grew
serious. When he finished, he called me over, silently handed the pages back. “I’'m sorry Michael, but I can’t
exchange your story when you pass off someone else’s work as your own,” he said. My head drooped. How
I wish I could disappear among the rows of books!

That night I tore the pages into pieces and started over again. I knew I had to make things right, so I
decided to write a story that was truly my own. I rewrote it again and again, crossing out sentences,
searching for better words and shaping every line with care. The next day after school, I placed the new
pages 1n front of Mr. Watson. His eyes lit up as he read, and a warm smile slowly spread across his face. To
my amazement, he handed me two books—one for the story I had written myself, and the other, he said, for
having corrected the mistake I had made. I never plagiarized anything ever since.
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Text 1

W: Oh My Goodness, James! This meal 1s absolutely incredible.

M: Really? I'm glad you think so. I was a bit worried about the seasoning at first.
Text 2

W: Oh, what a cute dog!

M: Thanks. This is Buster. He was adopted. He’s super friendly.

W: Would he mind if T touch him?

M: No, go right ahead.
Text 3

W: Hey John. Still feeling down about that job rejection? I really thought you had that in the bag.

M: Yeah, a bit. It’s tough to shake off. I put so much into that application and the interviews.
Text 4

M: How do you like the talk on climate change?

W: Well, it’s such a big topic, and I feel like the speakers barely touched the surface. There’s still more
to dig into
Text S

W: Hey Jimmy, I missed yesterday’s class. What did the teacher say about the final essay on Oral
history?

M: Nothing special about perspectives, but he stressed that we must state where every borrowed idea or
quote comes from.
Text 6

M: You were living in Italy when we last met in Switzerland, weren’t you?

W: Yes, still there.

M: So, how’s your Italian coming along?

W: Not too bad. I did a course a while ago, and I can more or less follow the news and read a paper.
The problem is most of the people I deal with speak perfect English, so it’s hard to get a chance to practice.

M: T know what you mean. It’s the same in Sweden.
Text 7

W: Excuse me, I’'m just about to park, and I was wondering what the parking fees are here?

M: No problem. It’s $5 for the first hour, and then $3 for every subsequent hour.

W: Okay, got it! Is there a daily maximum charge?

M: Yes, the daily maximum is $25.

W: Good to know. It’s 2pm now, and I will pick up my car at 11pm. And what about payment methods?
Is it card only, or can I pay with cash?

M: We accept only major credit cards. Unfortunately, we don’t take cash at the machines, but you can

pay with cash at the attendance station 1f someone’s there.
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W: All right. Thanks for the information.
Text 8

W: Hey Michael, how’s your new workout routine going? I'm still trying to find my rhythm.

M: To be honest, I'm finding 1t hard to stay motivated after a long day at work. What about you?

W: Well, my biggest challenge 1s definitely time. It feels like there aren’t enough hours in the day to fit
everything in, especially a workout.

M: Absolutely. T also experienced a slowdown in my progress recently, which is super upsetting. Any
tips on breaking through that?

W: I think switching up routine or increasing the intensity helps. As for motivation, maybe we could try
being practice partners.

M: That’s a great idea. I'm definitely in, and good point about switching things up, I might try a new
class next week.

W: Perfect! And for the limited time, I’ve been trying to do shorter workouts. Even 20 minutes is better
than nothing.

M: You’re right. We just need to make some progress, not perfection.
Text 9

W: This piece, Ethereal Bloom, 1s absolutely fascinating. I love the way the artist uses light and shadow
to create such a dynamic sense of movement

M: I agree. The flower looks so real that you feel like reaching out and touching it. Do you think the
artist uses oil or something else?

W: Hmm... It certainly has that rich quality of oil, but the fine details make me wonder if it was painted
with thin, see-through paint.

M: That’s a good point. The artist Nina Petrova 1s known for her imnovative techniques, 1sn’t she? I
remember reading about her experimenting with mixed materials.

W: Right! Her work often mixes traditional painting and touchable art. It’s fascinating how she
manages to turn a passing moment of a flower into a lasting memory.
Text 10

Hello, everyone. For our school science project, my group chose Urban rewilding, a movement
bringing nature back into busy city centers. In London’s West End, an mitiative called Wild West End has
built green walkways between parks like Hyde Park and Regent’s Park. Each walkway, or green stepping
stone, covers at least 100 square meters every 100 meters, with green roofs and street trees. As a result,
black redstarts, one of Britain’s rarest birds, now nest in the city center together with four bat species. In
Chicago, a project using 108 rain gardens now sends 40,000 cubic meters of rainwater into the river each
year instead of the old pipes. and the gardens bring bees and butterflies into the city. In Singapore, the Park
Royal Hotel covers more than twice its site with gardens and water, and its green spaces have attracted
squirrels and even fireflies. While its room rates have since doubled. And so our research shows cities can

share space with wildlife. Thank you!
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